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DESCRIPTION OF SIGNIFICAMT RUILDINGS

Ahout one third of the structures
in the district can be regarded as
significant. These are briefly
examined on a street by street basis,
listed in alphabetical order.

It 1s relevant at this juncture to
say  something regarding street
addresses in Santa Fe, a phenomenon
well represented in Abeyta Street, the
first to be considered. It may be
observed that street numbers are not
sequential and 400, 800, 600 and 500
series are in no logical order. To
compound the problem, Abeyta Street
once wandered over to Camino del Monte
Sol on what 1is now El Caminito, and
houses with Abeyta Street numbers on El
Caminito 1in the 1920's seemingly
disappeared. Furthermore, 1t is not
uncommon for as many as six houses to
have the same street address or to have
an address on a given street, but to be
attached to that street only by an
unnamed alleyway.

Abeyta Street.

Abeyta Street, named after an
established Spanish-American Family,
(sometimes spelled Abeytia) twists
uphill from Acequia Madre to what 1is
now El1 Caminito. It is a narrow,
unpaved lane with several very sharp
curves. A small group of houses
clustered at the intersection of the
lane and the Acequia de le Loma in
1912,

528 Abeyta (#181) Ramon Abeyta House.

This house, probably built in the
mid 1920's by Ramon Abeyta, shows a mix
of vernacular Territorial, and Spanish
Pueblo elements. Ramon Abeyta was a
musician who played for bailes in Santa
Fe, including some in the neighborhood.

523 Abeyta (#183) Teodoro Abeytia
House. Photo 1

This house, Mountain Vernacular in
style, shows on the 1912 King's map
under the ownership of Teodoro Abeytia.
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The long, low structure, capped by a
corrugated metal gable roof, and only
one room in width, is typical of New
Mexico mountain village structures.
The south half (uphill) was originally
used as a stable.

509 Abeyta (#188) Sacaria Galbadon

occupations were known. Within the
district, Abeyta Street remained a
working class enclave to be surrounded
in the 1920's and 1930's by artists,
writers and professionals.

428 Abeyta (#202)

Benny Apodaca

House.

House. Photo 2

Built before 1912, this house, 1is
a good example of a Spanish Pueblo
Vernacular structure. Such houses are
rudimentary with little 1f any, effort
at embellishment. The scratch coat
stucco, except in color, retains the
exterior quality of the original which
was probably a coat of adobe, bonded by
short flakes of straw. The structural
vigas do not show but wood canales,
protected by an application of tar,
project from the roof. Prior to the
Territorial period most of the

structures in Santa Fe were of this
character.

Photo 2

807 Abeyta (#196) Jose Apodaca House.

This house, too, represents the
Spanish Pueblo Vernacular style,
although the original multilite double
hung windows have been recently
replaced by tighter 1/1 frames. Its
character has little changed, except
for this and, like #188, it shows a
simple style that persisted from
Spanish Colonial times to the early
part of the twentieth century. A later
owner, Severo Apodaca, was listed 1in
the 1927 City Directory as a laborer as
were. most other persons on the street
at that time, to the extent that their

This house built in the 1920's by
the present owner, represents a
variation of the Spanish Pueblo
Vernacular Style, one step beyond the
houses already noted. It 1is no longer
confined to one room in depth, and some
elaboration, particularly in the
addition of a portal, has taken place.
If portales are added in earlier homes
they are usually a shed-like addition
to the front and often continue its
entire length. In this™ house the

portal 1is tucked into a corner and

represents more of an entryway than a
passage that earlier would have
provided access from room to room.

Acequia Madre.

The Acequia Madre was constructed
contemporaneously with the founding in
1510 of Santa Fe itself and the narrow
road named after the ditch now follows
its winding codurse. Neither documents
nor maps indicate satisfactorily when
structures first appeared in this
portion of the Acequia Madre although
the farmers' interest in irrigating and
in protecting their crops from birds
and predators, such as bears, would
suggest that, at the very least,
temporary jacales would have been
constructed i1n the 17th Century. Some
extant property deed abstracts show
transactions chained back until the
early 19th Century, and now and again
houses show up on these. It must be
therefore understood that there is a
tendency herein to understate the age
of structures, particularly those which
show up on the 1912 King's Map of the

ared.
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506 Acequia Madre (#001) B.B. Dunne
House. Photo 3

Brian Boru Dunne was born in Salt
Lake City i1n 1878 and his father Edmund
Francis Dunne was chief justice of
Arizona under President Grant. In
Santa Fe he was for about 25 years a
feature story writer for the Santa Fe
New Mexican and wrote books among which
was Cured, the 70 Adventures of a
Dyspeptic, which had a foreword by H.G.
Wells. ‘A true Renaissance man, he was
a linquist, musician, magician and

Photo 3

builder of homes in the Pueblo Revival
tradition, of which 506 Acequia Madre
1s an excellent example. One should
note, in particular, the sculptured
effect with the use of wall batter and
butresses and the manner in which the
parapet is moulded to provide a channel
for the canales. The exterior wall, on
the corner of Acequia Madre and Garcia
Street is curved to blend with the
intersection. Adobe construction lends
itself especially well to this kind of
fluid movement. Dunne also designed
and built two houses next door, 508
Acequia Madre and 501 Garcia.

520 Acequia Madre (#010) Celsa Quintana

north exposure 1s fronted by a portal
and the walls show a degree of undulate
moulding. Window trim 1s turquoise, a
color intended "to keep out the evil
spirits."”

614 Acequia Madre (#019) Paloheimo
House. Photo 4

This classic Territorial Revival
was constructed in 1925 on an alfalfa
field purchased from Candido Herrera.
It was designed by the owner Mrs. Eva
Scott Fenyes and her daughter Leonora
Musse Curtin without the assistance of
an architect, and built by Charles
Campbell. Mrs. Fenyes came to Santa Fe
1n 1888 and four generations of the
family have lived in the house to date.
It is known variously as the Curtin
House and the Paloheimo House. Mr.
Paloheimo 1s a native of Finland and
was, until his retirement, consul
representing Scandanavian interests in
the Southwest. His strong interest in
historic preservation has, among other
things, moved him to establish Los
Golondrinas, a reconstructed Spanish-—

House.

This house, now largely hidden
behind a wall, and separated from the
street by this wall and the flowing
acequia, was on the site prior to 1912
and likely had its origins as a farm
dwelling from which the milpas below

the acequias were worked. Its entire

American settlement in the vicinity of
Santa Fe. The house itself is one of
the clearest examples of Territorial
Revival in the district. Note should
be taken of the brick dentil coping on
the parapet, the pedimented window
frames and linear facade. The use of
corbels, rather than capitals, on the
indented porch 1is a feature more
appropriate to Pueblo Revival, however.
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Photo 4

716 Acequia Madre (#049) Woolford

House.

This house, built between 1928 and
1932 1s an example of Pueblo Revival
and shows several characteristic
features such as undulate walls,
stepped massing and exposed lintels
slightly indented. It was owned in the
early 1930's by Lucy Woolford, a
writer, and her husband Withers
Woolford, who was news editor for the
Santa Fe New Mexican.

720 Acequia Madre #2 (#057).

One of several in a compound, this
house is Spanish Pueblo Vernacular 1in
style and shows some of the style's
relative informality and flexibility.
The parapets only project above the
roof line on the north and south ends
and a shallow shed roof drains to a
conventional metal gutter and downspout
on the west side. The chimney, rather
than stucco over masonry, is con-
ventional brick. Windows are 3/1 wood
double hung, an  arrangement common
among older houses in the district.
The structure was built between 1928
and 1932 and has served as an -apart-
ment, a common function in a compound
setting.

740 Acequia Madre

(#072) The 0ld

Acequia Molina. The property was once
owned by Simonh Vigil, and later’
purchased by architect Irving Parsons.
Prior to 1933, Parsons reconstructed
the mill into a Pueblo Reyival
residence, although the structure of
the mill and its millstone remain. One
feature sometimes included in Pueblo
Revival, and found in this house, is
the chimney cap of flagstone.

770 Acequia Madre (#093) Lynn Riggs

Mill.

The King's Map of 1912 shows on
this site an "0ld Mill" serviced by a
branch of the Acequia Madre called the

House. Photo 5

Lynn Riggs, born in Claremore,
Indian Territory (Oklahoma) in 1899,
came to Santa Fe in 1922, brought by
Witter Bynner whose secretary and
protege he became. Another mentor was
Ida Rauh Eastman who encouraged Riggs
to become a playwright. His best known
work was Green Grow The Lilacs (T1931)
which became the musical Oklahoma!
This cozy Pueblo Revival structure has

Photo 5
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LIWK RESS HOUSE 472,

a couple of unique details. One is a
small chimney cap supported by thin
clay tiles standing on end. The other
is a sawtooth profile that has been cut
into the side plate of the canales.

825 E1 Caminito (#165) Franklin K. Lane
House.

The center portion of this
rambling Pueblo Revival house was built
in the early 1920's by Franklin K.
Lane, who was secretary of the Interior
under Woodrow Wilson and a close friend
of Franklin and Eleanor Roosevelt.
Lane himself built the entry door to
the house. Datus Meyers (see #132)
used this portion of the house as a
studio in the early 1930's. At this
time the second stage of the house was
built to the east using a common wall
with a garage on the next property.

831 E1 Caminito (#166) de la Pena
House.

"The earliest date of record for

the property is May 3, 1845, when it

was sold by Thomas de Jesus lLopez to
Sergeant Francisco de la Pena for
$114.00. It was described as a piece
of farm land with a house of four rooms
and a portal situated in said land."
(Historic Santa Fe Foundation, .0ld

Applegate, who died in 1931, was
an artist, writer, supporter of
indigenous crafts and designer and
builder of Spanish Pueblo houses. His
strong influence will be more fully
explored in the section on signifi-
cance.

830 E1 Caminito (#167) el Torreon.

Photo 6

Within the general parameters of
the Pueblo Revival architectural style.
Frank Applegate was highly creative, as
illustrated by this Torreon which he
built. The torreon was a defensive
watch tower built in the outlying
settlements of New Mexico to provide
protection to the inhabitants against
marauding Indians. As a contemporary
architectural device the torreon 1is
rarely used and no other is known from
this period - late 1920's. The ground
floor extends a single story to the
intersection of El Caminito and Camino
Rancheros. An adjoining but separate
structure, was built to the south along
Camino Rancheros, but is not included
in this district by virtue of the
Camino Rancheros address.

Photo 6

832 El Caminito (#168) Undetwood

Santa Fe Today, University of New
Mexico Press, Albuquerque, 1972, p.
46). The house remained in the de la
Pena- family until 1925 when it was
purchased by Frank Applegate who then
enlarged the house utilizing authentic
details from Spanish Colonial times.

House.

This house, built by John Curtis
Underwood in 1925, is an early example
of the stucco over frame technique of
construction that began ascendence in
the thirties as the cost effectiveness
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Photo 7

401 Delgado (#108) Frank Delgado House.

501 Garcia Street (#269) B.B. Dunn

Photo 9

In 1912, Frank Delgado, for whom
Delgado Street presumably was named,
was the owner of this house which faces
Acequia Madre. The variety of windows
- six light wood casement, 2/2 double
hung, a fixed window with arches,
suggest that at some stage a remodeling
occurred utilizing what would now be
called recycled materials. Although
this house was probably one of the
Acequia Madre farm houses at least of

early 19th Century antiquity, the
windows, corbels, and adzed portal beam
suggests that a major face-lifting took
place in the 1920's, when the revival
movement was taking hold.

Photo 9

House.

This was a third house designed
and built by B.B. Dunne about 1925.
(See 506 Acequia Madre). After
constructing 1t he turned 506 Acequia
Madre over to his friend Sy Hess and
lived here. Some interior remodeling
has been done, but no significant
change in the exterior has taken place
with the possible exception of the
studio remodeled into a garage. Like
506 Acequia Madre, this is an excellent
example of Pueblo Revival, particularly
the sense of mass conveyed by the
butresses and battered walls. ‘

This property shares an unusual
feature with 508 Acequia Madre, also
built by Dunne. The large entry door,
called a porton, is in each case topped
by a lintel. At 508 this lintel 1is
supported by corbels at right angles to
it. On top of the lintel in each case
is a layer of latillas with their ends
facing the street. Both houses form
another unusual feature. The adobe
walls facing the street are capped with
clay roof tile such as is common in
Mexico.

533 . Garcia . Street (#273) Garcia
Homestead. Photo 10

This house built before 1912 and
the family home of the Garcia's from
whom the street was named, is the only
Territorial style structure in the
district. The hipped roof, sheathed in
terne plate, reflects technoloaical
opportunities that followed the entry
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of the railroad era of 1880 as well as
an abrupt break with the local
tradition of flat roofed adobes.

Although gable and hip roofs are
regionally associated with the high
mountain villages of New Mexico, they
are sometimes encountered in Santa Fe,
often as retrofits to f.at roofed
adobes, and usually date from the
period 1880 to about 1910 when the
first stirrings of the Pueblo revival
movement were felt. A house, outside
the district but only a few hundred
feet from 533 Garcia, has demonstrated
the reverse trend by the removal of a
gable roof to make it more in keeping
with Pueblo Revival.

Touches of Territorial Revival
style are found in the pedimented
windows. It should be noted that the
roof on 533 Garcia was either an early
retrofit or was original, for it is
remembered by an informant who knew the
house fifty years ago.

537 Garcia Street (#274) Jose Dolores

Garcia House.

This house built prior to 1912 is
a companion structure to 533 Garcia and
was also owned by Jose Dolores Garcia
at that time.

Although aluminum windows and a
recent 1ironwork entryway have been
added, the structure remains essen-
tially as it would have appeared early
in the century. In the 1920's and
1930's it was occupied by Ramon Rivera,
a gquard at the New Mexico State
Penitentiary.

561 Garcia Street (281#) Hilario Garcia

House.

This house 1s an application of
Territorial Revival to what was,
judging from its ell shape, originally
a Spanish Pueblo Vernacular structure.
While some persons sought to solve the
problems associated with flat dirt
roofs by adding gables above them,
others, often with fewer resources,
concentrated on the weak caps of the

Photo 10

parapets by protecting them with a
brick coping. g

The addition of a dentil course and
pedimented windows, as here, show
important details of the Territorial
revival Style. Nevertheless, that
style is not often associated with
anything other than a basic rectangular
shape. Hilario Garcia who owned the
house in 1928 was a laborer. He was
also the owner of the property in 1912
which suggests that the house was
originally Spanish Pueblo Vernacular.

ANTHONY fosE »/7
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569 Garcia Street (#3282) The Garcia

Photo 11

Camino del Monte Sol.

Street Club. Photo 11

This house, next to 561 Garcia is
an ell shaped Territorial Revival, and
similar comments apply to it. Somewhat
more attention has been paid to
detailing, for example the porch posts
are chamfered and topped by a very
small capitol. In 1928 the record
shows that Mrs. Lola Dominquez lived in
this house and in 1932 Felipa Quintana,
a widow, was there. After the second
world war, the house was purchased by
Miss Amelia White, a newspaper heiress
and wealthy patron of the arts, and
made into a center, The Garcia Street
Club, for the recreational needs of the
neighborhood youths, and as a meeting
place.

o—
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"The Hendersons chose a delightful
spot for their home on the southeastern
edge of the town facing the old road
that, as a branch of The Santa Fe
Trail, had led to the corrals on Canyon
Road and was thus known to trail
pioneers as the Corral Road. When the
telephone line into town followed it,
the name was changed to Telephone Road,
but the Hendersons wanted a more poetic
name, and so persuaded the City Council
to revive El Camino del Monte Sol,
which was what the natives called it.
This started a fashion of restoring to
Santa Fe streets more picturesque names
than those used since the American
occupation."” Beatrice Chauvenet,
Hewett and Friends: A Biography of

Santa Fe Vibrant Era, Museum of New

Mexico Press, Santa Fe, 1983, p. 139.

Although Canyon road and The Santa
Fe Trail are better known, it is
unlikely that any other street in Santa
Fe was host to such an influential
concentration of creative individuals
as Camino del Monte Sol.

408 Camino del Monte Sol (#115) Hugh

Sener House. Photo 12

This was one of a number of houses
in this district designed and built by
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Frank. Applegate, a major progenitor of
the Pueblo Revival Style. (See the
significance section). In this two
story structure, we see an excellent
adaptation to residential architecture
of certain features of the New Mexico
Mission Style, particularly in the use
of wall batter and small corner
buttresses. An interesting detail is
the manner in which the lintels have
been partly exposed. In adobe con-
struction, such lintels are carried
beyond the frame into the wall twelve
inches or so. The normal practice is
to leave the entire length exposed if
it is left exposed at all. In this
case, the stucco covers the lintel on
each side to a point directly above the
finish frame of the window. Other
details, sometimes found in houses of
that decade, included the use of carved
decorative paneling below the windows,
in this case a sunporch and a north
facing studio. The garage has a two
leaf door with built up panes. The
portal posts on the south side are of
hewn lumber.

Frank Applegate purchased the
property from Anastasio Montoya, and
built the house in 1924. Applegate did
not live in the house, but Hugh Serer,
an architect working with John Gaw
Meem, owned it and lived there.

405 Camino del Monte Sol (#116) Cruz

and still lives in it. Except for two
interior partitions the entire
structure 1s adobe and the thick walls
are moulded to fit frames for doors and
windows. Mr. Romero worked for some of
the residents of the Camino, including
Frank Applegate.

409 Camino del- Monte Sol (#118) Laura

Gilpin Studio.

This house, built before 1912, was
at that time in the hands of Serefino
Vigil and Jose Quintana and was owned
by Jose Quintana, a laborer, in the
1920's and early 1930's. After the war
it was acquired by Laura Gilpin a
renowned Southwestern photographer.
Gilpin, born in Colorado Springs 1891,
visited the Southwest frequently in the
1930's to see Indian friends and was
Chief Photographer for the Boeing
Company’ in Wichita during the war. Her
best known volumes are Rio Grande
-River of Destiny, The Pueblos - A

Camera Chronicle, Temples in Yucatan

Romero House.

Cruz Romero built this solid
Spanish Pueblo Vernacular house in 1926

~Photo 12

and Enduring Navaho. She died in Santa
Fe in 1979,

The original portion of the house
is to the rear, a Mountain Vernacular
structure with a metal gable roof.
Gilpin used the cottage to the rear as
her studio. A Pueblo Revival style
addition has been made to the front of
the house and may be recent.

439 Camino del Monte Sol (#123) Mary

Austin House.

Mary Austin, born in Carlinville,
Illinois in 1868 came to Santa Fe in
1924 already well established as an
author, and wrote some of her best
known works in this her "Beloved
House", during the few years preceeding
her death in 1934. Her works included
The American Rhythm (1923, 1930), Land

of Journey's Ending (1924), The

Children 5ing in The Far West (1978),
Starry Adventure 1931), Earth Horizon:
An Autobiography (1932), Indian Pottery
of The Rio Grande (1934), and One Smoke
Stories (1934). Austin was deeply
involved in the Spanish and Indian
cultures of New Mexico and was very
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involved in The Spanish Colonial Arts
Society. After her friend Frank
Applegate died in 1931, Austin prepared
his Native Tales of New Mexico for
publication.

ALIcE cLARK NFVERS AHOUSE Z/2F

Although her house "Casa Querida",
completed 1n 1925 1is architécturally
attributed to John Gaw Meem, Weigle and
Fiore report, "As 1inm Carmel, she
planned and supervised construction of
her own house with advice from her
neighbor, painter and sculptor Frank
Applegate." Martha Weigle and Kyle
Fiore, Santa Fe and Taos: The Writer's
Era, 1916 - 1941, Ancient City Press,

Santa Fe, 19825 g. 21,

The house itself 1s Pueblo Revival
in general appearance although it lacks
the fluid quality of that style at its
apogee. Vigas, exposed ‘lintels,

canales and adobe construction, and the

absence of conflicting elements, allow
it to be so classified.

503 Camino del Monte Sol (#129) Alice

Clark Myers House. Photo 13

This house, barely visible from
the street, was designed, and built, by
Alice Clark Meyers, who, in 1905,
graduated from the University of
Illinois, Urbana, as the third woman in
the United States to receive a B.S. in
architecture. She was born Alice Clark
in Fort Lewis Colorado in 1882, and
traveled extensively with her military
parents throughout the plains, south-
west and south. After graduation,
Alice Clark .found employment drafting

Photo 13
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520 Camino del Monte Sol (#133) Dasburg
Jacal.

This property, once owned by
Andrew Dasburg (see #135), had been
part of the family home of Cruz Romero
(see #115). On the land was a small
jacal log cabin in which the logs were
placed vertically rather than
horizontally. The Dasburg's purchased
the property in the mid -1920's and,
with architect John Gaw Meem, added a
Pueblo Revival structure of Penitenti-
ary tile to the west and north sides.
The jacal was left virtually intact
although a better roof was added.

544 Camino del Monte Sol (#135) Andrew
Dasburg House. Photo 14

This fine example of a Pueblo
Revival house was purchased, un-
finished, in 1921, by Andrew Dasburg
and in 1922 he moved in with his second
wife, Ida, her son Dan, and Dasburg's
son Alfred. "Alfred Dasburg remembers
that the house was very modern for the
east end of Santa Fe in those days,
and, in fact, had hot water heat, and a
brand new Westinghouse electric stove."
Edna Robertson and Sarah Nestor,
Artists of The Canyons and Caminos,
-Santa Fe, The Early Years, Gibbs M.
Smith, Salt Lake City, 1982, pp. 98-99.

Dasburg was born in Paris, France

in 1887 and emigrated to the United

States with his parents in 1892. He
first visited New Mexico in the teens
and moved permanently to Santa Fe in
1920 and to Taos in the 1930's where he

Photo 14
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died in 1979.
Art Student's League from 1904 to 1908
and, a cubist, was strongly influenced
by Cezanne, Picasso and Matisse.

He was educated at the

Records do not indicate who
designed and built the house but style
and property ownership suggest it was
Applegate. The structure is flowing
and exhibits the serried setbacks and
massing to which the style and adobe
material are well suited.
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538 Camino del Monte Sol (#140) Willard

Nash House.

Although presented first for
convenience 1t is not clear whether
this 1s the first or. second house
built, or lived in, by Willard Nash,
one of the Cinco Pintores who did much
to bring fame to the Camino. (see
#146) With its sculpted form - note
particularly the crenelations on the
south wall where the canales penetrate
the parapet - and 1ts moulded masonry
chimneys, the house is a good, smaller,
example of what the leaders of the
movement had in mind by Pueblo Revival
architecture. There 1is, as 1in most of
the others, a relaxed sense of belong-
ing, with no 1intent to impress or
overpower.

Nash apparently either built this
house for speculation or did not live
in it long for in 1928, its occupant
was Robert J. Flaherty a motion picture
producer. In 1932 G. Bill, Chief of
Bureau for the Associated Press, lived
here.

542 Camino del Monte Sol (#142). Wlll

Shuster House #1. Photo 15

Like Willard Nash, Will Shuster,
another of the Cinco Pintores lived in
more than one home on Camino del Monte
Sol and this appears to be the first of
three. (see #144 and #148) Although
exhibiting some interesting features,
it does not reach the stylistic levels

Photo 15
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of his later work. As far as details
are concerned, mention should be made
of the period type wood plank door with
offset four window lights, adorned by a
brass knocker and secured by large iron

hinges. In addition, the chimney is
embellished by free form masonry
sculpture.

555 Camino del Monte Sol (#143) Will
Henderson House. Photo 16

Will Henderson, like Applegate,
was not only an artist, but also a
successful designer and builder.
Henderson and his family came to Santa
Fe in 1916 when his wife Alice Corbin
contracted T.B. and had to stay at
Sunmount Sanitarium at the upper end of
what was then Telephone Road. In 1917
the family moved to a small adobe house
on what they gave cause to be renamed
Camino del Monte Sol, being then the
only Anglo residents of the Camino and
Henderson surrounded the orlglnal adobe
with a Pueblo revival structure of his

own design which tremains little
changed.
The house, of course, has the

flowing lines of the style and the
warm, embracing character that goes
with it. Note may be taken of the use
of adzed beams, and of masonry chimneys
with ollas. Further
reference to Henderson will be made in
the discussion of significance.

Photo 16
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550 Camino del Monte Sol (#144) Will

¥ Photo 18
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558 Camino del Monte Sol (#145) Mruk

Shuster House #3. Photo 17

Will Shuster occupied this house
in the 1930's and, although 1t is not
known for certain, the house was
probably built in the early 1920's by
Frank Applegate. The sculpted effect
seen on the chimney and buttress is
similar to that on Shuster #1 (#140)
and may be a detail added by Shuster.
The entry door is of pine planks with
iron fixtures. A most unusual feature
of the door is a lintel humorously
angled at about 30 degrees to the
horizontal.

House. Photos 18 and 19

Walter E. Mruk, born 1in Buffalo,
New York in 1895, was one of the least
known of the Cinco Pintores, and lived
in this house from the first years of
the 1920's until 1926. He came to New
Mexico in 1920 to be a Forest Ranger in
Frijoles Canyon and did political
cartoons for the New Mexican. He was
brought to the Camino by his friend,
Josef Bakos (#147) and while there he
painted New Mexico landscapes. In
1925, he was lowered into Carlsbad
Caverns with Will Shuster where both of

Photo 19
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them painted the caverns by candle-
light. He also embellished 555 Camino
with two huge nudes, and hence it was
called the Adam and Fve House. Later
occupants of the house were Benjamin
Hyde, a National Boy Scout Master
(1928) and B. Talbot Hyde, a naturalist
(1932).

The house is one of the best
examples of what is understood by
Pueblo Revival architecture. Among the
features to be noted are the distinct
battering of the walls and use of
corner buttresses. These together with
the undulate wall and parapet surfaces
give the house its overall character.
An unusual feature is the use of vigas
to support a slight overhang above the
second floor. The vigas themselves are
noteworthy for several reasons. First
they show axe cut ends, not sharpened
to an edge as is sometimes the case.
The end cuts are randomly placed and
the vigas project random distances from
the wall as they would be expected to
in the Indian Pueblos. .

The second floor balcony is a
rarely seen feature, but is an element
associated with the loggias of some New
Mexico missions. An early photo shows
the structure as it appeared in the
1930's.

566 Camino del Monte Sol (#146) Willard

Nash House #2. Photo 20

This is the second house associa-
ted with Willard Nash who built this
one in mid-1920's and lived in it until
his departure from Santa Fe in 1936.
Nash was born in Philadelphia in 1898,
was educated at the Detroit Art School,
became ill in the 1918 flu epidemic and
moved west for his health. He arrived
in Santa Fe in 1920 and settled on The

Camino where he was one of the Cinco

Pintores.

He painted the New Mexico land-
scape as well as figures and still
lifes and was known as the American
Cezanne. Although admired by Dieqgo
Rivera, he was little known.

X
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The house, like the others built
by the Cinco Pintores, is with its
fluid style and detailing, representa-
tive of what could be called high
Pueblo Revival. Reflecting both the
artist himself and the Indian Pueblo
roots, it becomes a piece of highly
liveable sculpture. Also, as in the
other houses, the influence of
Applegate 1is strong. Applegate
originally acquired the land and made
1t available to the Cinco Pintores on
easy conditions. He advised and
assisted the artists as they built,
again aiding them financially and
technically. Although it is not
possible to judge the relative contri-
butions of the individuals, it is clear
that Applegate was in a strong position
to influence what was done.

576 Camino del Monte Sol (#147) Josef

Bakos House.

Photos 21 and 22

Josef Bakos, yet another of the
Cinco Pintores, was born in New York in

1891 and came to Santa Fe in 1921 with
$8 in his pocket. He had been educated
in Canada and at the Albright Art
School and, like his friend Walter
Mruk, was a part-time Forest Ranger.
When he arrived, he and his wife
homesteaded on land six miles north of
town and also bought the lot on the
Camino for $90. "Bakos came to Santa
Fe in the years when artists had to
work hard to pay for the luxury of
painting," (Santa Fe New Mexican 21
March 1976) - and so he used his skills
as a carpenter to build houses, hang
doors, and craft furniture. Despite
the advice of Applegate, the Cinco
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Photo 21
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Pintores
building with adobe, and began their
construction in the month of October
only to see their walls fall down due
to combination of excess height and

did not know much about

uncured mortar. As an artist, Bakos'
work was abstract, although he received
commissions to paint prize livestock
for ranchers.

This house also shows the charac-
teristics of the high Pueblo Revival
period. The use of wall batter,
buttresses and undulate surfaces is
quite evident. Wood carving details,
such as a twisted rope scroll below the
interior garage lintel, show Bakos'
craftsmanship. Photo 21 shows the
structure in the 1930's.

Photo 22A

580 Camino del Monte Sol (#148) Will

Shuster House #2 Photo 23

Will Shuster, another of the Cinco
Pintores, was born in Philadelphia 1in

1893 and studied engineering at the

Drexell Institute. He was gassed
during the war and came to Santa Fe in
1920 to recover his health. Here,
under the influence of John Sloan, his
interest in art developed and he helped
form the Cinco Pintores to bring art to
people. He 1s best known for his
creation of Zozobra - "Old Man Gloom" -
whose burning’begins Santa Fe's joyous
Fiesta in the fall of each year.

This house was begun in the fall
of 1921 near the two story house built
by Applegate (#145). Little of this
Pueblo Revival house is now visible
from the street although two features
can be noted. One is a very large
multi-light wood frame window slightly
canted to the east. The other is an
elaborate entry gate with two carved
figures of Pueblo Indians below a conch
shell.

557 Camino del Monte Sol (#149) Will

Henderson Studio.

Will Henderson (See #143) built
this studio somet ime between 1928 and
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1932.

It functioned in part as a
studio, but also headquarters and
office for his Pueblo Building Supply.
Although of Pueblo Revival style it is
a rather linear, functional structure.
Its features include a large studio
window on the north side and an unusual
treatment of the windows, in which they
are capped by metal in an effort to
prevent rot.

586 Camino del Monte Sol (#150) Fremont

Ellis House. Photo 24

The last house to be listed on
Camino del Monte Sol is that of Fremont
Ellis, the only surviving member of the
Cinco Pintores at the time of writing.
Ellis was born in Virginia City,
Montana. Deeply impressed by the work
of American Impressionists whose work
he saw at the Metropolitan Museum in
1912, Ellis studied at the Art
Students' League. Although he worked
as an optometrist for a while, his
greater love was for art and he moved
to Santa Fe in 1920 to pursue this.

The house he built on the Camino
1s a complex structure showing well the
indentations, setbacks, and curvilinear
possibilities of adobe construction.
Buttress and batter are also used.
Although the original structure and
fabric appear to be intact, an out-of-
character box-like second story room
detracts from the visual impact.

Calle 1la Pena

Calle la Pena 1s a tiny, ell
shaped- street beginning at the inter-

Pﬁoto 24

It was

section of Abeyta and Poniente.
named after Sergeant Francisco de la

Pena (#166). All the houses are
examples of Pueblo Revival and most
were probably built in the 1920's and
early 1930's although- no public
documentation of construction 1is
accessible to verify the estimates or
to provide information on owners or
occupants. One partial exception is
number 105.

105 Calle la Pena (#105) Dotson House.

This house, built in 1926, 1s a
good example of small Pueblo Revival
atyle, Its most distinguishing
character is the use of a pink stucco.
This color, while uncommon today, was,
in the 1920's considered to be most
appropriate. At that time, turquoise
window and door trim were common
although the present trim on this house
is barn red.

Placita Rafaela

Placita Rafaela is an example of a
family compound, but no longer
functions as such since only one family
member now lives there. Several of the
houses were built in the 1920's by
Epifanio Garcia who named the Placita
after his wife. At that time the
Placita was surrounded by milpas where
corn was grown, watered by a small
acequia. Present residents remember

that period as a time of community

where such things as a well were shared
in common.
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1 Placita Rafaela (#005) Alfred Morang

House.

This house which shows on the 1912
King's Map under the ownership of Celsa
Quintana, was later the home of Alfred
Morang who came to Santa Fe, like many
others to recuperate from T.B. Here he
not only continued writing, but was
also a member of the faculty of the
Arsuna School of Fine Arts which was
housed in Mary Austin's "Casa Querida."

The house is a traditional ell
shape with a portal surrounding a patio
behind a street wall. The entry gate

uses carved open lattice frets,
recalling a Moorish influence.
4 Placita Rafaela (#008) Epifanio

in his craftsmanship and endeavored to
make each look distinctive.

404 San Antonio (#020) Vreeland House.

Garcia House.

Epifanio Garcia built his house in
1928 so that his grandchildren would
not play near the Acequia Madre, which
he considered dangerous. The house of
Spanish Pueblo Vernacular style, has an
ell shape with a small portal tucked in
the ell. Its lines are straight
forward and crisp. To protect the
parapet a brick coping has been added,
then stuccoed over. The owner 1is the
only member of the original family
still on the placita.

Calle San Antonio.

In the early 1920's Augustin
Sosaya was looking for property on
which to build some houses. He found
the land now occupied by Calle San
Antonio but another party had an option
on it, His wife prayed to Saint
Anthony that they could have the land.
The option was dropped and it was
theirs, and thus the street was named
after her favorite saint who answered
her prayer.

The street, although it has
several Pueblo Revival houses on it, 1s
actually an enclave of comfortable
bungalows, most of which were built by
Augustin Sosaya who took great pride

Photo 25

This is a clean example of a
Territorial Revival Bungalow. The

-parapet is capped by a traditional

brick dentil coping and tiny capitals
cap the porch posts. Some freedom from
stylistic restraints is exhibited by
the lack of window pediments and by the
use of wood canales resting on vigas to
drain the water.

In 1928 Milton Vreeland, General
Superintendent of The New Mexico Power
Company, lived in the house and in 1932
Dwight Rife, a physician, was resident
there.

Ph

426 San Antonio (#022) Brice House.

This house is another variant on
the Territorial Revival Bungalow. Like
number 404 San Antonio, it derives its
Territorial Revival character from the
dentil brick coping, its linearity, and
the treatment of the porch, especially
the milled posts and tiny:capitals.
Again, no pediments are used to accent
the windows, but the white trim against
brown stucco creates the same clean
effect. The major difference is in the
layout for, in this house, the porch is
offset to the right side and thus
indented into a cove.
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In 1928 this was the home of
Charles R. Brice of the firm Roberts
and Brice and in 1932 was occupied by
Thomas Allen, a linotype operator for
the Santa Fe New Mexican.

427 San Antonio (#034) Barnes House.
Photo 26

This is an interesting effort to
adapt Pueblo Revival style to Bungalow
conformation. It is standard bungalow
in that a small front porch, mimicking
the rest of the house, provides entry
thereto in a plan of relative symmetry.
An effort was made to mould the shape -
witness the slight taper to the porch
column on the left and the exaggerated
buttress effect on the right hand
column. Vigas and an exposed lintel on

the porch, add to the effect.

Photo 26

Alexander Barnes, who lived in
this adobe in 1928 was a city
inspector.

417 San Antonio (#035) Anderson House.

at Sunmount Sanitarium. A later
resident (1932) was Israel Markus,
manager of the Leader Department Store.

407 San Antonio (#037) Wayne Starkey

House.

Photo 27

This house is yet another variant
on the bungalow theme and uses embell-
ishments that create an Oriental
effect. These embellishments are a fan
like lattice detailing under the porch
roof and small raised projections on
the ridge lines of the house and porch
that hint at the curved ridges of
Japanese buildings. The porch roof is
supported by river run stone pedestals
and a quartet of milled wood posts
-again a hint of the _Far FEast.

Although the general appearance of the
house is of frame, the basic structure
1s stucco over adobe.

One of the original occupants was
Wayne Starkey, a mechanic for Clossen
and Clossen (1928).

Contributing Buildings

In this bungalow, Sosaya once
again demonstrates his concern to play
variations on the Bungalow theme, this
time with some Spanish Colonial
overtones. This 1is particularly
evident in the use of Mexican rcof tile
on parapet and porch. The effect 1S
somewhat diminished by the heavy
lintels over the windows and widely
Flaired buttress on the porch column.

The first owner of this house
(1928) was Leslie Anderson, a physician

Some fifty-eight buildings,
constructed between 1885 and the mid
1930's can be considered as contri-
buting to the district. The majority
would, if considered by virtue of age
alone, be of significance but of this
majority, most have been altered in
some way. For those built prior to
1912, the most common situation is one
in which an original two room adobe
house has been surrounded by a large
structure in such a fashion that the
original structure is no longer
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themselves in Santa Fe. One of the most important of these was a Califor-
nian sailor of Portugese descent by the name of Carlos Vierra, who arrived
in 1904. As his health improved, he traveled about the state in a buck-
board photographing and analyzing the i1ndigenous architecture he found
among the Indian pueblos. In 1918, following the construction of several
large commercial structures in the style, but before it firmly took hold

among residences, Vierra wrote a passionate plea to recognize the Pueblo
heritage.

"It is in reality a free-hand architecture with the
living quality of a sculptor's work, and that
pliant, unaffected and unconfined beauty-character-
istic of natural growth - is nature's contribution

to the final product. -- The architecture is unique
in bearing the closest relation to the surrounding
landscape. - - - Its character is as dependent on

the absence of precision as is the beauty of natural
architectural forms abundant in this vicinity. In
the surrounding mesas and valleys these architec-
tural forms of nature, produced by erosion on
time-hardened clay and sandstone, often bear a
startling resemblance to great cathedrals."

"It is prehistoric - American in character and
construction. The fact that its proportions may be
Spanish perhaps explains the tendency among modern
architects1to assume that it is Spanish in charac-
BeEy + w "

Although Vierra did not live in this district, he built nearby in 1918
the first of the residences in this style (Photo # 28 ) and was on close
terms with the artists who built their houses there. One of the artists,
Fremont Ellis said:

_Photo 28
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the finest distillation of Pueblo Revival architecture of the nineteen-
twenties, and, although isolated examples of such houses continue to be
built, these, and the VYierra house should be regarded as prototypes. A
photo from 1942 shows the street scape.

Photo 29

The general features common to all Pueblo Revival structures are found
in them, as well as specific elements which tend to distinguish them.
These, mentioned in the description section, include such elements as
sharpened vigas, chimney ollas, logs hollowed out to be used as canales,

elaborate zapatas and carved portal beams, and carved or plank doors.
Details are not discussed by Vierra or others in the literature of the day,
but because of Vierras' close contact with his fellow artists, his in-
fluence on styling and detail is safe to assume.

Other artists and other Pueblo Revival structures are associated with
that era. Mention is made of the elegant home (#129) built by Alice Clark
Meyers, the third woman to hold a degree in architecture in the United
States. Andrew Dasberg lived in an Applegate house (#135) and had Meem
design another for him (#133). Applegate, combining elements of Pueblo
Revival and Spanish tradition, built a torreon (watchtower) on El Caminito
(#167). No other example of a torreon is known from that era. Mary Austin
and Meem designed her a house (#123) in which she "wrote books and articles
and presided in Buddha-like majesty over a young crop of writers jokingly
called the Genius Club." (Laughlin, 1949, p. 61).

Others joined them and fought to preserve the old world charm and
tranquility of Santa Fe, and many of these lived within the district.
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